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HERODOTEAN  POEMS

CHAP,
IV-

from the sorrows of unrequited love, but partly also in
connexion with his studies at Oxford. <c I wrote ' The Tears
of Psammenitus/ " he told a College friend, " and five or six
other pieces, as illustrations of Herodotus, partly because
I thought there was a great deal of the picturesque lying
neglected in this historian, and partly to fix the history in
my mind while I read it." "The Scythian Grave," "The
Scythian Banquet Song,""The Scythian Guest," " Aristodemus
at Platea," " The Last Song of Arion," and " The Recreant "
were all thus founded on Herodotus. Schlegel, before
Ruskin's time, in his ' ' Arion," and Matthew Arnold, after him,
in " Mycerinus," went to the same source. Ruskin's pieces
are spirited, but imitative. His father complained that they
savoured too strongly of " the shambles" ; and in most of them
there is a note of gruesome realism in marked contrast to
Ruskin's habitual theory and practice in art. The morbid
strain in them came from the depth of his wounded passion.
In his diary at Naples (March 12, 1841), in a reference to
Adele's marriage, he recalls <c that evening in Christ Church
when I first knew of it, and went staggering along down the
dark passage through the howling wind to Child's room, and
sat there with him working through interminable problems."
In the composition of the Herodotean poems, Ruskin found
a further distraction. His friend, Clayton, had been critical
of " Psammenitus," and he replied that " the thing was written
in two hours as a relief from strong and painful excitement."
This was the news of Adele's marriage, and the emotional
strain doubtless was a cause contributory to his breakdown
at Oxford.

IV

The poems of Nature, which Ruskin continued to write
occasionally until 1845, were more in his proper vein. Close
observation may be discerned in his earliest verses, and
a greater intensity of feeling gives to the later pieces a
corresponding intensity of expression. The "unrestrained
facility," noted by Ruskin's father as his son's besetting sin
in versification, often gives place in the later pieces to"pet"  with its  author.    He took unusual pains with it,
